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Think of all you'll
make with these
versatile tools.
gingerbread cutouts
shelf bracket & {rim
puzzles
picture frames
jewelry boxes
decorative custom
molding
wooden nameplates
curios
decorative folk art
shadow boxes
dimensioned wood
yard omaments
items for tole painting
Christmas omamenis

Do the job right and il
with the right tool. |
Whether you are a
new or experienced
woodworker . . . a
hobbyist or pro . . .
the precision tools
from rbindustries make
it fast, easy and fun
for the entire family
to produce hundreds
of projects.

All rbi products are
made here in America
to meet world-class
standards. That's why
we have a 30 Day
Trial Offer and an

. ) inlays

incredible 3 YEAR marqueiry

Warranty! wood joints
templates

Turn your hobby

2 4 stack cufting
and spare time into

tongue in groove flooring

axtra cash. patterns
The HAWK Precision toys
Scroll Saw and The hondcrafted gifts
4-in-1 Woodplaner plagues

cabinet doors
stained glass gifts

plus much more...

have been the begin-
ning of many craft
related businesses.

MEET THE rbbi FAMILY OF TOOLS & ACCESSORIES

o THE PANELMASTER * THE 4-IN-1 WOODPLANER
« THE ROUTER MATES * ROLLER STANDS
* THE HRWK PRECISION SCROLL SAW

and much, much, more . . .

'Industries, 7/ Do

1801 Vine Street = PO. Box 369
Harrisonville, MO 64701
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Rick Harney's depth-defying
tricks of perspective make him

THE MASTER
ILLUSIONIST

OF RELIEF CARVING
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about the person that you
wouldn’t have to know the story.

Everyone, for instance, has an
aunt or neighbor lady who could
have posed for Frances. And al-
though J. Clement Stone is a por-
trait of the Chicago financier of
the '50s, whose book on positive
thinking impressed Rick, the face
could be that of an insurance
salesman or used car dealer. And
it was the face that lured him.

“It was a real challenge to do a
portrait in that scale, 24" tall and
18" wide,” says Rick. “But Swone
was just fascinating encugh that 1
could stand to look at him for the
two months it took to carve.”

Rick's subjects usually come
from old photographs of common
everyday folks. He believes that’s
why people relate to them. Open-
ing a photo album and pointing
to a brown-tinted print, he says,
“You just know that this person is
someonc’s aunt, because she re-
minds you of yours.”

Turning up the volume
Viewed head on from only a few
feet away, Rick's work looks fully
round, Yct, in the 6 ycars since
his first carving, made from a 34"-
thick board, none has exceeded
134" thick. “Come on, it can’t be
that thin!"" most people insist.

How does he do it? “1 add vol-
umc to the wood,” the carver says
matter-of-factly.

Of course, Rick’s talking about
visual volume—an optical illusion
where something looks lifelike in
depth, but really isn’t Look at the
nosc and the cap visor on Shoeless
Joe, for instance, or the horse in
Rough Draft with a view from
muzzle to hindquarter. It’s a fool-
the-eye technique that begins be-
fore a gouge ever touches wood.

“First I make a quick skeich of
the figure to give me an idea of
the rough form or pose,” explains
Rick. “But, it's in the clay model
that volume begins.”” Although
few carvers make clay models, it
makes good sense o Rick.

Continied
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MASTER ILLUSIONIST
Left: Rick gets ideas for his carvings from old photo-

\'I'\Vﬁ . > )| . : - graphs. The phoio he holds was the basis for Fiber Test
\ - :

resting on the floor in the background.

Top right: Rick's unorthodox, self-taught carving tech

nique places his left hand against the wood.

Bortom right: Painted shading helps create the illusion of
depth in Rick's carvings.

Below: A companion piece for Shoeless Joe will be Bos-
ton Red Sox catcher Bill Carrigan. Rick works on the
original clay model for the figure,

& )

Reality through exaggeration
“The deep lines I use are really a
drawing technique,” the carver
cxplains. I have to cxaggerate
the lines that define depths, and
that'’s real critical. In the clay, I
can get all the deep lines right, so
that in the wood I don't make
deep cuts in the wrong places.”

Rick will spend about thrce
days perfecting a clay model. The
actual carving, though, may take
as long as 3 months to complete,
bhecause, as Rick describes the
technique, “It's a very slow, take-
away process.”” Once though,
Rick’s pieces took even longer.
That was before he won a 12-
picce sct of Henry Taylor
gouges at the Davenport
carvers’ competition.

“When I started carv-
ing, 1 had only three
ordinary carpenter’s
chisels from the hard-
ware store,” Rick re-
members, amused. 1
didn’t know any carvers
10 give me advice.”

Carving aches and pains

Rick knew little about wood, ei-
ther. But all that has changed
now, and his pieces emerge [rom
pine, basswood, or jelutong that a
local hardwood outlet planes and
joints for him,
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“My first pieces warped be-
causc they were made from onc
board,” Rick admits. “Now, I glue
up two or three boards te width.
And, I'll glue in dowcels where an
area might need extra support—
like on Shoeless Joe's bat. 1 also
learned that I'll never carve poplar
again.” The thought makes him
chuckle. “After carving . Clement
Stone, 1 had to take a few months
off because I got tennis elbow so
bad I couldn’t carve a chip.”

In addition to his fine set of
carving tools, Rick uses a saber-
saw, a die grinder, and a radial-
arm saw. ‘'l cresscut my wood on
the radial-arm,” he says, “then, I'll
saw my pieces to rough, outline
shapc with the sabersaw. 1 usc the
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grinder to remove large areas of
wood down to the critical stage.”
Rick does, though, need his in-
dispensible leather glove. “1 never
carve without it,” he says, inspect-
ing its battered surface. “You see,
the work’s real flat, and I'm right
on top of it. 1 get in so tight with
the chisels thart it pushes my hand
against the wood. Besides, [ did
catch the tip of a finger once.”

Adding the glow of color
Rick’s first carvings carried little
more than a clear varnish, letting
the lines and tool marks create the
image. Then, he started accenting
depth lines with swmin. “Some of
the carvers 1 had met around
town said ‘Oh, you got to stick
with 4 clear finish so people can
see the wood.”’ But [ found out
that on display, my pieces often
almost vanished,” he says.

Now, Rick’s carvings carry solid
coats of paint in some arcas, “By
highlighting and shading, I add to
the depth,” he explains. “Paint
enhances the illusion.”

The painting takes time, too.
That's because Rick gradually
builds the color up with thin
coats. Rick uses a slow-drying
blend of artists’ oil colors thinned
with varnish to wash consistency,
"And if I don’t like what I've
done, I can take it off,” he says.

Sometimes nothing beats the
look of natural wood, which he
used for the bodies of the sheep
in Fiber Test and the figure's arms
and face in Rough Draft. “There, 1
only added some tiny dabs of col-
or,” he says. “1 keep experiment-
ing, trying to get it right” And
when it’s right, it's a masterful il-
lusion, like Shoeless Joe standing
in the morning light. #

Want to contact Rick?
Write: Rick Harhey
19 Payne PL
Normal, IL 61761

Written by Peter ]. Stephano
Photographs: Toudd V. Phillips
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A smart alternative WEIR
to radial-arm saws

E ver since Rockwell introduced the first power mitersaw Four types of saws for

in 1967, these tools have become increasingly popular You to choose from .

with contractors and home woodworkers alike. They’re accu- Whatever your woodworking
; 2 needs or budget, 2 saw in one of

rate, easy to adjust, portable, and safer and less expensive than the following categosies should

radial-arm saws. But that’s not all. Some new models let you ot your requircments.

make compound cuts (combined angle and bevel cuts) and

crosscut stock up to 12" wide. ® Angle-only mitersaws (Relail
price range: $190-$310 jor 10"

i0” MITER SAWS
Hitachi CIOFA

Makita LS1030 Ryobi TS254
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With the birds’ winter trip
south nearly over, it
won't be long before
they're back in town look-
ing for lodging. To get
ready for them, mosey
down to your workshop
right now to build this
frontier-style saloon.

;—'5‘1 Printith|starticle.

Sh@r 1Branch

Note: Sized for iwrens, tbis decora-
tor birdbouse includes ventilation
and drain boles, and a bottom
that comes off for cleaning. Hang
or mount it 6-10' above the
ground, If you mount it with the
back against a solid surface, drill

two 35" vent boles near the top of
each side wall.

Plane or resaw a 6X 39" piece of
cedar to %" thick. You'll need a
¥a" dowel 9" long, wo. Cut the
pieces for the Short Branch with
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A scrollsaw
- | pattern
with heart

- Many of you have told us
-that the scrollsaw is your
first love in woodworking.
Here’s a 'heartfelt offering
for Valentine’s Day com-
hining vour first love with
a scene of another one.

u'f',l Printithisyarticle

BE MINE VALENTINE

FULL-SIZED PATTERNS

! Red dots indicate
[ lecations for drilling
Vis" blade start holes

Basa
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When they spoke
of burning the
midnight oil, old-
timers meant they
were working late by
the light of an oil lamp, a

lamp that might have f]";’;j';“;'; i
burned whale oil. But, you centered

won't have to burn much oil

to make this whale. And, after spra-stmreraad

yow’re done, you'll have a nautical
decoration that looks like it came
from the age of the oil lamp.

SR
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FULL-SIZED PATTERNS
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Project Design: Harlequin Crafis  Illustrations: Jamie Downing; Jim Stevenson  Photograph: Hopkins Associaics
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