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has more than eight percent
moisture content.

Tom is real particular about
veneer, too. He uses that for the
panels that appear on the sides of
some cars’ cowels, and prefers to
resaw it himself. That’s because
the typical veneer available com-
mercially is just a little too thin
and it buckles when glued up.
“So to get thicker stock, I just run
boards through my the table-
saw—easy as pie, no problem,”
he says with confidence.

Then, of course, there’s the fin-
ishing. “Because we haul those
vehicles around from fair to fair,
the finish has to take a beating
from the packing and unpacking
and the handling, and still look
good. So everything gets a coat of
tung oil. Then it dries for a week
or so before getting two coats of
polyurethane varnish with sand-
ing in between. Last, I rub on
paste wax. You can bet that
they’ll take handling after that.”®

Fascinated by detail?

For more information on Tom’s
vehicles, send a self-addressed,
stamped envelope to:

Rolison Woodcrafts

R.D. 1, Box 219

Scottdale, PA 15683

Written by Peter J. Stephano
Photographs: Steve Uzzell













FUSELAGE

Side View
paper pattern

1/4" grooves
/8" deep
;;’4" from :
ottom edge
J Pivot-tube hole

1/a x 1/a x 43/18" filler block location
Landing Gear Strut hole location
CRANK
/16" brass—\

1/4" holes L 1/e"

D.
)

@

116" hole . i
5 "
\ | /8"
3/16" hole< 316" l
|—_ 1" =
1/2" ]

File or grind crank
to oval shape.

SPREADER PARTS VIEW
BAR FULL-SIZED
PATTERNS

I

them to the fuselage with spray adhe-
sive, aligning the edges and ends of the
paper patterns with those of the lami-
nated fuselage. See the Fuselage draw-
ing for reference.

6 Using a square, transfer the landing-
gear strut centerlines to the bottom of
the fuselage. Using your drill press, drill
a pair of %" holes %¢" deep into the bot-
tom of the fuselage for the struts. Drill
a 952" hole 34" deep for the pivot tube.

7 Mount a dado blade to your tablesaw,
and cut a 214" notch %" deep across the
bottom of the fuselage for the bottom

Continued
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1/4" holes !
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Strut
centerline —

TOP VIEW
FULL-SIZED
PATTERN

L N o

®
/4" %roove

cut /8" deep
into both halves|

11/4" notch

9/32" hole
3/4" deep
(for pivot
tube)

21/8" notch
/8" deep

1/4" hole
5/g" deep

Cockpit
outline

————— e —_——

T

SIDE VIEW
FULL-SIZED
PATTERN

e e — e ——————— — e e — o ——

| 476"
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3/18" hole

®
TAIL WING

PARTS VIEW
FULL-SIZED PATTERNS

O

®
WING STRUT

________________________________________________

()
PROPELLER

Centerlines 1 CONNECTING ROD
4" [ SIDE VIEW
L ——

HUB FRONT VIEW

RUDDER

Connecting-rod hole
Outside

Center cutout
(shaded area)

1/16" holes

= ®
>—PILOT
(3 pieces 1/8" stock)

14"

WING

——— Centerline

-

middle wings only. Do not

Cut out this area for top and
(cut for bottom wing.
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AN ADVENTURE JUST
WAITING TO HAPPEN

THE FUN-TIME

Have you ever stumbled onto a woodworking proj-
ect whose looks and styling stopped you cold? Well,
that's what happened to WOODs» magazine design
editor Jim Downing and me not long ago. We were
passing by a local antique store, and there it was—
the neatest old kid’s wagon in creation. We looked
at each other and decided right then that we
wanted to design a version of it just for you.

We were careful to retain its classic lines, and to
make sure this beauty will stand up to lots of out-
loor use. We built the deck and box out of white

oak and the wheels from exterior birch ply-
wood. To find the hardware for the
wagon, buy the parts at a local hard-
ware store, or use our handy Buying
A Guide kit. We tell you how to

% machine these parts to fit.

r.A'MOI.IJlY WW

HEIRLOOM '  Marlen Kemmet

How-To Editor






















e all recognize a
great carving when
we see one. But we

can’t always put a finger on
what makes it so. Here,
champion carver Rick Beyer
explains what separates top-
rank carvings from also-
rans. His advice could help
you carve your masterpiece.

Sometimes as I wander up and
down the aisles of a carving
show, a piece will stop me dead
in my tracks. “What makes this
one such a grabber?” I'll wonder.

“Is it some skill or technique, or
was the carver just lucky?”

To find out, I went to Racine,
Wisconsin, to visit Rick Beyer, a
carver whose name often appears
on those eye-cdatching works.
Here's what be told me.

o el

Special-Interest Editor

“Artistry makes the difference.”
That's how championship carver
Rick Beyer sums up when asked
what sets a great carving apart
from the crowd. Now
“artistry” might sound
mystical, maybe even a
little bit hoity-toity,
but it boils down to
some basic, com-
monsense

58

steps that anyone can follow,
according to Rick. Novice or old
hand, any carver will do better
work by paying attention to some
of the elements of artistry, things
like research and reference, plan-
ning and design.

Research starts you right
“Research is the key element in
making a really good piece,” Rick
says. Before starting a carving, he
assembles a mass of reference
material about his subject. He
haunts libraries, museums, zoos,
aquariums—any place he can find
photographs, illustrations, and
mounted or live examples -
of the fish or bird he will =~

be carving. He keeps a2 &

reference library in his
studio, too.

He sometimes
shoots his own
study photos.
“I’ll run off

rolls of film of a bird or fish so I'll
know not only what the whole
thing looks like and how it moves,
but what each part of it looks
like,” Rick explains. Commiss-
ioned recently by a racing-pigeon
fancier to carve a favorite flier,
Rick snapped some shots of the
very bird he’ll be modeling. “I
took a lot of tight close-up pic-
tures,” he says, “especially of
important features like the eyes
and primary flight feathers.”
Overall photos along with mate-
rial gleaned from

Form, color, and
realistic rendering
of the fish emerg-
ing from the wave
give this carving a
sense of motion.
Arrested motion
always adds inter-
est to a carving.
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DESIGIN

Champion carver

Rick Beyer plans
for better results

books and magazines will answer
questions about proportion.
Illustrations or photographs of a
bird’s skeleton and photos of
pigeons in flight and roosting will
help when it comes time to create
a realistic pose.

Always resist the temptation to
feel that you're so familiar with
the subject that you don’t need
to do any research. “Chances
are,” says Rick, “you have never
studied anything as intently
as you'll have to for a top-
rank carving project. &
You just can’t work
out of your head
with nothing to look
at,” he says. When
he carves, the refer-
ence materials may
outnumber the tools
on his bench.

Plan for perfection
Once you gather your refer-
ence material, you're ready to

The abstract shape draws the viewer’s eye to
the most important features of this lac-
quered woodcarving—
the two fish emerging
from the form. i

design the
project. “Sketch
your carving, first,” Rick

Carefully planned stems
show water movement
around the fish. The
natural-finish carvings
achieve great realism
even though they aren’t
~flly detailed.
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suggests. You don’t need to draw
detailed plans, just some loose
sketches. These will help you
decide such basic questions as
whether the subject will be sitting
or standing; looking up, down,
left, or right; in action, or at rest.
And while you're designing the
carving, consider how you will
display the finished piece. Will it
be on a base? If so, design the
base to complement the carving.
You don't want it to look like an
afterthought. The base for the tur-
tle carving on pages 60-61, for
instance, helps depict motion and
instantly places the turtle in a nat-
ural location—underwater.
During the design stage, Rick
asks himself a lot of questions.
Does the pose look stiff and
unnatural? Does that joint really
bend that way? Is this a distract-
Continued
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CARVING BY DESIGN

ing element? Being
critical at this stage
helps avoid the kind
of clinkers that
demote a carving to
second-rate.

Watch for technical
challenges, too, Rick
suggests as he pulls a
magazine from a desk
drawer. The cover
photo shows a heron
standing on one leg,
the other raised up
beside its head. He's
been commissioned
to model a carving
on that photo.

“I'll put it on a brass
base, cast to look like
a shoreline puddle,”
Rick says. “The long,
skinny legs will have
to be made separate-

basswood bird
across his desk.

“This way, I can
model the hand to
hold the bird prop-
erly. With the dove
in place, I can carve
the figure’s eyes to
focus on the dove,”
he explains.

Trying to place the
bird in front of
already-carved eyes
could result in an
arm and hand posi-
tion more suited to a
carving of a contor-
tionist, Rick adds.

Find your style

“Whenever some-
one comes to me for
carving advice,”
Rick says, “I tell

ly from the body,” he

them one thing:

Wouldn't loosening up and being
different make your carving a less-
accurate rendition of nature?
Probably, Rick agrees. But to him,
that's no problem.
Again he stresses design. “Carvers
should set their minds into design
rather than reproduction,” Rick
maintains. “I mean, God makes
ducks; carvers should make art.”
“Get away from feather-counting
somewhat and look at the total
design. Every part needs to be
pretty realistic, but how you put
them together determines the
carving's success as art,” he says.
“If you feel like giv-
ing the head a
quirky twist,
go ahead,”
Rick coun-
sels. “Big

For this carving, “The
Thirteenth Tee,” Rick inte-
grated the stand, which he
styled to look like an out-
sized, broken off, weath-
ered golf tee, into the

Develop your own
style.” Having your
own style simply
means that there's

comments. “I could
carve them from
wood, but it would
be better to cast

them in metal, like
the base. Then,” he

overall design.

something about
your work that

says, “I could cast the

one leg [the one the bird stands
on] as part of the base, rather than
making it separate and trying to
fasten it to the base later.”
Sometimes, the best solution to a
carving problem comes by work-
ing it out in three dimensions.
“Lots of carvers make clay mock-
ups first,” Rick notes. “I don't like
working with clay, so I don't.
Sometimes, 1 will make a wooden
model before I start, just so I can
see how things are going to work
out.” Often, the wooden model is
no less than a full-sized rendition
of the proposed carving.

You might even need to consider
the sequence for your work. For
example, take a carving Rick
recently started, a mythical figure
holding a dove on an outstretched
hand. “I haven't done the main
figure yet, but I've carved the
dove,” he remarks, pushing the
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enables viewers to
recognize it as yours,

“Style can be anything that sets
your work apart—a look, the
wood you use, a certain carving
technique, a way of painting.
Even specializing in a certain sub-
ject could become your style,”
Rick explains. “I've carved a lot of
fish in cherry wood with a natural
finish; it came to be recognized as
my style.”

“Most carvers just need to set
their minds to being different,”
Rick adds. “Now, you don’t have
to be bizarre or strange; just don’t
make your carving look like every-
one else’s.”

To accomplish that, Rick says,
“loosen up, enjoy the carv-
ing, get some feeling into
the piece.” But, what if
you're set on carving
painstakingly accurate
waterfowl, for instance?
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 CUSTOM-CRAIT

'YOUR OWN RAIL-AND

Few projects can showcase your woodworking skills better than a hand-
some set of interior doors. But if the seeming complexity of door con-
struction has kept you from building your own, take note. We teamed up
with master craftsman Chuck Hedlund and developed a set of straight-
forward procedures that enable you to build one, or a whole house-full,
of these elegant rail-and-stile doors.

The job’s not begun until

the paperwork’s done

You must first calculate and draw all the dimen-  door slightly smaller than the
sions of the door on paper. Start with the mea- opening. You trim the door to fit
surements of your door opening, side jamb to  after you've built it.

side jamb for width, and top jamb to finished  For four-panel doors such as ours,
floor for the height. Then subtract the dimen- tradition and practicality dictate a
sions of the various parts to devel- few standard widths for the rails,
op your bill of materials. Don’t  stiles, and mullions as listed
be tempted to build the  below. These proportions allow
you to center a door knob with a
238" backset on the stile.

Note that these
techniques apply
only to interior-
door construction.
Exterior doors require
entirely different con-
struction metbods.

Top rail: 4%" Stiles: 434"
Lock rail: 8" Mullions 45"
Bottom rail: 938"

Feel free to vary these sizes for a
different style or look. To calcu-
late the rest of the dimensions,
refer to the box at right.

D] S O N i e
J—IJ ~rintitnissarticlie

Good wood for a good door
We used oak for our door, but any
kiln-dried, straight-grained wood
will do. Poplar makes an excellent
paint-grade door. If you use a
clear finish, select evenly col-
ored pieces with comple-
mentary grain pat-





















A PAST

Native American
pottery shapes
make great turnings

*Place the major diameter above
or below the middle of the pot,
not right on it.

*Curve the sides from the neck
out to the major diameter and
back in to the base. Don’t make
straight-sided forms.

Phil often sketches an outline—
or a template—for a piece before
turning it. But he doesn't like to
lean too heavily on preplanned
shapes. He finds enjoyment in
watching the vessel emerge from
the piece of wood on the lathe.
“Don’t be a slave to a template,”
Phil cautions. “Use it as a guide.”

Phil’s turning technique
The Arizona turner begins

a bowl by bandsawing a
blank a little larger
than the diameter of
the finished piece.

The extra diameter allows him
some leeway in the turning’s final
shape—to accommodate wood
features, for instance.
After bandsawing his blank, Phil
mounts a faceplate on the side
that will be the bottom of the
bowl, Usually, he attaches the
faceplate directly to the blank
with #10x1%" sheet metal screws.
When he’s dealing with a burl or
a thin piece of stock (or one he
wants to get the biggest possible
turning from), he glues a scrap-
wood waste block to the blank
with yellow woodworker’s glue.
Then, he screws the lathe’s face-
plate to the waste block.

Unlike many

e —— bowl turn-
ers, Phil

always

uses the tailstock as he turns the
outside profile. The tailstock lends
extra support to the turning and
keeps it running true, helping pre-
vent breakage at the small base.

With the lathe running at 1,000
rpm or less, Phil rounds the blank
and establishes the top of the rim
and the bottom of the base with
parting-tool cuts. Then, he turns
the blank to the major diameter
and forms the profile with a 38" or
15" bowl gouge.

He leaves the neck and base
somewhat larger than finished
size for extra strength while he
cleans out the inside. “To start the
inside, I bore through the neck
with a Forstner bit, to within
about %" of the base,” Phil
explains. A drill chuck mounted
on the tailstock holds the bit.

After boring the starting hole,
Phil cleans out the inside with a
%" round-nose scraper or an
boring-bar tool, depending
the design. (He used the
und-nose scraper for all of the -
yowls shown in this article.)

With the bowl cleaned out, Phil
gomplefey turning the outside. As
Wi "_-hsckness tlS!‘lt neces-




?iie“ is good it the turner says.
“Shapes are most important to
e; I don't get lost trying to turn
down to microwalls.”

then turns the neck and base

Y
ree coats of Deft semi-
or, sanding between
es over the last coat
ol, pplies Trewax,
piece. The amount

i

Opening ;

di%q}q}er
Seven
Southwest
designs
Here’s a collection of
Southwest designs you 51/4" diameter

can turn yourself. The
templates show the
actual size that Phil
turned, but you can
enlarge or reduce them
as you prefer.

Water jug
This form, in a style typical of the
Casa Grande, represents a vessel
most likely used for

water storage.
Wood shown:
walnut,
Waterlox finish.

Dry-storage jar
A lipped rim, as on this jar,
provided a way to seal the
mouth. A hide stretched
over the top could be
secured with a thong tied
around the groove. This
shape closely resembles a
Zuni drum.,

Wood shown:
juniper,

lacquer and wax finish.

51/4" diameter




Opening diameter—=
21/g" !

Opening
diameter
17/g"

—~—— 594" diameter

Bead .
ot i

his style
could have
held beads,
or practically
anything else.
Potters made
these general-stor-
age jars in a variety
of sizes.
Wood shown:
hackberry, lacquer
and wax finish.

Seed jar
Tall vessels
like this could
have served as
large seed jars.
NSt oy e
American pot-
ters most often
produced this
style as a vase to
sell to tourists,
however.
Wood shown:
hackberry,
no finish.

Dinner bowl (& 5% diameter
This open design rep-
resents the shallow eat-
ing bowl found in most
Southwest cultures. Sand and fin-
ish both the inside and outside
when you make this one.

Wood shown:

mesquite burl, Waterlox finish.

Olla

The olla, or large jar, was for water :
storage. The mouth needed to be large
enough to dip from, but small enough to
reduce losses to evaporation in the arid,
American desert. -

Wood shown: il

juniper, lacquer and 4+

Opening

Slkyatki Opening
Native Americans once carried d'ﬁ'}'}g!e’

these jars on their heads,
hauling water long dis-
tances. The flat shape
was easy to carry,
and the small open-
ing minimized loss

of water from splash-
ing out.

Wood shown:
juniper,
Waterlox

-51/4" diameter

wax ﬁnish.Q__l e diameter

17/g"

i}.‘: - 6" diameter
v TR
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A rose for those who prefer

Print=this starticle Note: Cut the rose parts from two
el e s B LA blocks of softwood stock
1Y2X3Y2X6" (scraps of standard
2%4 fir or pine work great). You'll
need a %i¢" dowel 14" long for the
stem and two short lengths of 1"
dowel for the leaf stems.

Trace the Full-Sized Petal and Leaf
Blank Side View pattern opposite
page onto one face of one 2x4
block. Butt the bottom of the pat-
tern against one edge of the stock
near the end, where shown in the
Petal and Leaf Blanks drawing.
Bandsaw or scrollsaw along the

pattern line. A bandsaw
fitted with a %" blade
works great, but you also
could use a scrollsaw with a

heavy blade, such as a no. 9
(.053x%.018" with 11.5 teeth
per inch). Saw one line from
the edge to the tip, back out,
and saw in along the other line.

Now, cut nine more blanks.
Rather than tracing the paper pat-
tern repeatedly, simply stand the
first cut piece on edge on the
stock and draw around it with a
sharp pencil or utility knife for
each remaining part. You'll need a
total of 10 blanks.

Trace the full-sized petal pattern
onto eight of the blanks, the leaf
pattern onto the other two. Place
the patterns on the side of the
blank that curves upward from
the thick end, with the pattern’s
bottom at the thick end.

Cut out the petals and leaves. The
blank’s curvature prevents full
contact with the saw table, so saw
carefully, particularly in the
unsupported area. Rock each
blank on its curve as you cut to
keep as much of it on the table as
possible.

To make the rosebud, rip the
remaining 2x4 block to 1%x1%".
Trace the pattern onto two:adjoin-
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LONG-STE

saws to spades

ing faces, as shown in the
Rosebud Blank drawing. Scrollsaw
or bandsaw one face, then tape
the waste back onto the block to
saw the other face.

Sand the parts, rounding over the
curved edges slightly. Then, select
four petals that are approximately
the same thickness at the thick
end. Refer to the Exploded View
drawing, and glue two of the
petals together, end to end. Trim
the thick ends of the other two to
fit against the sides of the glued
pair where shown.

Glue the remaining four petals to
the sides of the rosebud where
shown. Then, glue the rosebud
assembly onto the lower petal
assembly. When dry, drill a %"
hole at about a 45° angle into the
bottom of the rose.

Drill 5" holes where shown in
the two leaves and the stem.
Assemble the leaves to the stem
with 4" dowels. Glue the top of
the stem into the hole in the rose.
Paint the bloom with acrylic paint
in your fayorite rose color (we
used metallic pink). Paint the
stem and leaves dark green.®

~ 516" hole 1" deep
drilled at a 45° angle
after all petals are
glued to rosebud

LOWER PETALS < | >

1/8" hole 3/8" deep
centered on end of leaf

PETAL AND
ROSEBUD

Glue two ;
petals end to, >
end, then sand
the remaining 3 :

two to fit \
against them. :

LEAF—/

1/g" hclesé ’

316" deep

‘fe"déwelﬂfa"loné o

5/16" dowel 14" long
PETAL ’
AND LEAF .
BLANK ' ’
SIDE VIEW . s N

e A
oy

Project Design: Danny Barr
Photograph: John Hetherington PETAL AND . [
ustrations: Kim Downing LEAF BLANKS e s D . : b

-ROSEBUD BLANK

112 x 11/2 x 29/4" stack\

5

STEP 1
Cut out pattern on one side” | BS
of blank. /

1§TEP 2 :
ape parts cut from previous i
step back together. Cut out < j
adjoining side.

STEP 3 / ‘
Sand top of rosebud to pattern 11/t
line on both sides

Cut ten petal
and leaf blanks
out of block

11/2"
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= “ Here’s all the

‘ a'hlgler' needs to lure the big

ones out of the playroom
fishin’ hole. Building it?
Well, that’s not much more
work than tossing a hook
into a cool, clear lake on a

- sunny Sunday afternoon.

Note: Dowel diameters may vary
from the nominal size, so select

{}drﬂt bits to match the diameter of

your &', /4", and 2" dowels. Use
those bits wherever the instruc-
tions call for /8", 4", or 12" holes.

To build the fishing pole, you'll

have to drill into the side of a few
dowels (crosswise) and into the
end of some (lengthwise). To
make thase tasks easier and safer,
start by building the two jigs
shown on page 84 to use with
your drill press.

For the rod, cut parts A, B, and C
to length: (We cut the short

" pieces of dowel by hand, holding
~them in the V-block and cutting

them with a fine-tooth backsaw.)
Drill .the holes in parts A and B
where shown. To drill length-

- wise, position the dowel in the V-

groove of the drilling fixture.
Secure the dowel with a clamp.
Now, locate the center of the

_ dowel, and place it under the bit.

Clamp the base of the jig to the
drill-press table, and drill the hole.
For the crosswise hole, clamp
the V-block to your drill-press
table with the center of the
groove under the bit. Lay the

~ dowel in the jig, and drill. After

drilling part B, cut the end nearest
the cross hole at a 45° angle. Glue

Has

;_;. parts A, B, and C together.

ARE

A IBrintthistarticley

Drill four equally spaced holes in
a pair of 2" wheels where shown
by the Reel Side detail. Cut parts
D, E, and F to length. Glue parts

‘D into one wheel, extending out

from the back of the wheel (the
flat side). Slide one part D
through the hole in part B, install
the other wheel, and center the
reel on the rod. Glue the assem-
bly in place in part B.

Refer to the Crank Hub and Shaft
Retainer drawing, and follow the
three steps shown to make parts
G and H: Cut parts I, J, and K to

size. Drill parts E, I, and K where
shown, and assemble the reel.
Enlarge the wheel center holes to
allow part E to rotate freely. Slide
E into position, and glue parts G
and H to it, leaving Efree to turn.
Glue parts F and I together, then
slide a spandrel ball (a 1" ball
with a 36" hole through it) over 1.
Secure the ball with part J. Grip a
%"-diameter ball in a handscrew
clamp, and drill a %" hole through
it. Glue the ball onto the end of
the fishing rod.

Continued on page82

‘74 ] - :-_'.
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Get great results at minimal cost

VACUUM-VENEERING
AND CLAMPING

Check valve
(Prevents air from
bleeding into bag)

Compressed-air
supply hose

On/off valve, _—

¥a" plywood caul

(obscures view of
veneer)

Open end of bag

wrapped around

slotted PVC pipe
and clamped

~__Clear plastic
=" vacuum bag

——_  Stem
connector

[ ——Vacuum gauge

| >~

Baseboard

76

/ Vacuum pump

(venturi)

Substrate

~_ It’s easier than you might think

Above: This simple vacuum-veneering setup costs about $200 and

bowed drawer front.

yields perfect results, even with curved workpieces such as this

00000 NONODN0E000RO000RER00B00OR0OOROROReS
Left: Former WOOD magazine photographer Bill Hopkins used
vacuum-veneering to produce this Hepplewhite-style sideboard.

Like a lot of other people, we used to think
that only professional woodworkers could
reap the benefits of vacuum-veneering. Were

we ever wrong! After trying it for ourselves,
and after making the clamping jigs on the fol-
lowing pages, we found the procedures and
equipment remarkably simple, and surprising-
ly affordable. And the results? Fantastic!

WOOD MAGAZINE JUNE 1994




































Whether You're Fixing Up Your Shop or Building New,

Make Your Next Project the Perfect Shop,

Your Dream Shop With...

grace Il
Wouusﬁuﬁlfm.

* PLANNING SHO

* SerriNG Up SHi

« Start-Up Shop
* Craftsman Shop

* Homeowner Shop

Reply Today!

WOODe Books
PO BOX 10674
Des Moines, IA, 50336-0674.

D YES! Rush me THE HOME WORKSHOP PLANNER for
my 21 day FREE examination. I understand if I decide to keep
the book, I'll pay three easy monthly installments of just $8.32
each plus shipping, handling and any applicable sales tax. If not
delighted, I'll return the book and not owe a penny. My FREE
gift, the “Whale” of a scraper is mine to keep!

A complete guide to planning, setting up,
equipping and using your “dream” home
workshop! Complete plans for. ..

* Woodworker Shop

* Professional Shop

e 101 full-color photos ® Over 160 full-color drawings, illustrations and
diagrams ® More than 60 charts, checklists and actual worksheets
» 5 sample floor plans ¢ Sources, including associations, publications
and manufacturers ® Full index ® Hardcover ® 192 pages
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The “Whale” of a Scraper
Use it to remove burn marks from
routed or sawn edges . . . to smooth
wood . . . to clean glue lines . . . and
more! This $6.00 retail value is yours
FREE just for previewing THE HOME
WORKSHOP PLANNER.

MasterCard and VISA orders call toll free:

1-800-678-2665
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