











Il ADDITION TO FURNITURE AND GABINETRY,
IT'S ALSO QUITE GOOD AT BUILDING REPUTATIONS.

THE CRAFTSMAN PLUNGE ROUTER. IT HAS A 3 1/2 HP SLOW-START MOTOR TO
ELIMINATE JUMPING. SIX DEPTH SETTINGS. ELECTRONIC SPEED CONTROL TO

ADJUST TO WOOD HARDNESS. AND HANDLE-MOUNTED FINGERTIP CONTROLS. ADD

TO THAT A SELECTION OF OVER 200 DIFFERENT ROUTER BITS AND ACCESSORIES

AND YOU WON'T JUST BE WORKING WOOD, YOU'LL BE WORKING MIRACLES.

CRAFTSMAN

EXCLUSIVELY AT SEARS AND SEARS HARDWARE STORES

® Sears, Roebuck and Co. 1995



EUEN WITHOUT THE BLADE, IT'S PROBABLY
THE SHARPEST SAW YOU'LL EVER USE.

WITH AN EXCLUSIVE T-SQUARE RIP FENCE, A POWERFUL 4,800 RPM,

10 f'ﬂcf?, Contractor Series

radial saw

2HP, 15 AMP MOTOR, ANTI-KICKBACK PAWLS, CARBIDE-TIPPED BLADE

AND THE ABILITY TO CROSS, RIP, MITER AND BEVEL,

3/4 HP Contractor Series
beli/dise sander THE CRAFTSMAN TABLE SAW SYSTEM IS ONE OF THE

SMARTEST TOOLS YOU'LL EVER LAY YOUR HANDS ON.

12 1/2 inch Contractor Series

e OF COURSE, WITH CUTTING ABILITIES LIKE THAT,

YOU’'LL BE LOOKING PRETTY SHARP YOURSELF.

CRAFTSMAN

EXCLUSIVELY AT SEARS AND SEARS HARDWARE STORES

12 I.!rcfr, 11/8HP
hand saw with tilt head
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August West

Systems

| WORKSHOP

Business owners at one of the reqular August West training workshops.

Earn $1,000 a week in your spare time.

Chimney Maintenance:

'Every Home Needs It!

August West will show you how
to clean and maintain chimneys
and flues using our state-of-the-
art equipment and field proven
techniques.

You'll be able to generate sales that |

range from $65 to $140 per call. And

easily earn $1,000 a week in your spare

time. More full time.

For less than the cost of a second
hand car you can be running “one of the
best small businesses in America.”

Why Clean Chimneys?

There are nearly one hundred million

continent. Whether they are burning

Gas, Oil, Coal or Wood, they allneed to |
be cleaned. According to the National |

Fire Protection Association, they

should be cleaned and serviced at least :
' West there are no franchise fees, no |

once a year to prevent disastrous fires.
There is an urgent need for this

service. And there are very few sweeps. |

19 Years of Service
For more than nineteen years, August

West has equipped men and women to |
clean and service chimneys and flues. |

We’re a national company and 90% of | | :
the chimney sweeps in the U.S. and | | yj

Canada use our system.

Fabulous Earnings |

Here’s what your part-time weekly | |

income could look like: !

We provide you with training and
support, workshops, newsletters, tech- |
nical marketing advice, advertising and |

| promotion manuals and continuing!
| access to the growing chimney sweep |
| community. You have all the advan-

chimneys, flues and stoves across the | tages of a franchise without any of the

drawbacks! i

No Strings Attached :
You keep all you earn. With August |

commission payments. |
For an investment of $3,995 you get |
the tools, equipment, and promotional |
materials you need to start earning |
money immediately. |
Join the many thousands who have |
found personal freedom, success and
the time to do the important things.

I
3¢

$230Fri | [
| dJerry Morelle, owner of Magic Dragon Sweeps,

leads an August West workshop. Participants
learn how to clean and repair chimneys and flues
and market fire protection supplies that generate

| a lot of additional income.

| 2 service calls =  $180Mon |
3 service calls = $250 Wed i be=q)
3 service calls =
5 service calls =  $380Sat |
$1,040 weekly |
August West Backs You Up |

Write for a Free Information Kit
today or...

Better still, pick up the phone and
call us at this Toll-Free number:

1-800-225-4016
(In U.S. & Canada)
Ask for Extension 2239

Copyright @ 1995 August West Systems

I—Send to: August West S%gems

Austin St., Box 16543, Dept. 4787
Wnroesier, MA 01601-6543

Yes, please rush me your

FREE Information Kit.

Name

Address

City

State

Phone ( )

Circle No. 1850





































stringed
instruments
Stanley Hess

builds haven’t
been heard from
since the Renaissance.

n a trip to Italy in 1972, the
O direction of Stanley Hess’s life

changed forever. While touring the
Lower Church of St. Francis of Assisi, he spotted a
fresco by Simone Martini in which a street musician
plays a small musical instrument called a mandora—a
distant relative of the lute. The 500-year-old instru-
ment impressed Stan with its elegant proportions,
elaborate inlays, and superb carving. Continued

. Stan Hess bows one
‘\ of his barytons
\ above. The carved
\eaglc‘s head left

. graces the pegbox

instrument he
A\ buile.
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tics, the more he wanted to build
stringed instruments that sounded
as beautiful as he could make
them look.

Stan began this new quest by
building a venetian-style viol da
gamba, an instrument that resem-
bles a
small
cello.

Shortly afterward, he discovered
an extremely rare instrument, the
baryton, and in it he found his
heart’s delight. Sized and played
like a bass viol, the baryton
employs anywhere from nine to
22 sympathetic strings under-
neath the six main strings. When
the main strings are bowed, the
sympathetic strings respond with
a deep, droning sound. To Stan,
the baryton opened up a whole
new world of obscurity, com-
plexity, and elaborate detailing.
“In the 18th century, the
Austrian composer Franz Joseph
Haydn wrote 75 sonatas for this
instrument,” says Stan. “But after
I built my first baryton, I came up
with a theory as to why they
became extinct. The composers
and conductors no doubt loved
the baryton’s big droning
sound, but it was a very
complicated instrument
+to make. The composers
probably asked the mak-
ers to keep adding
strings, and I think that at
a certain point the mak-
ers just gave up.
Stan, however,
never gave up,
and has built
three barytons

The idea for the carved
figure on the viol pegbox,
above, came from a 12th-
century illuminated letter.

to date. In doing so, he helped
contribute to a revival of interest
in the long-forgotten baryton and
the music Haydn wrote for it.

A delicate balance of
strength and weight
Building an acoustic stringed
instrument like a viol or baryton
requires the maker to balance two
conflicting demands—weight and
strength. “The lighter instruments
typical of early makers had less
mass and wood involved, and for
this reason they probably had a
better sound,” explains Stan. “But
these thin-walled instruments also
must possess considerable
strength. Once they are tightened
to pitch, the strings on a baryton,
for example, exert considerable
tension.” To resolve the conflict
between weight and strength,
makers use quarter-sawn stock
throughout the body of the instru-
ment—usually a highly-figured
maple for the sides and back, and
spruce for the top. Continued

The carving on Stan's
first baryton, left, is
a re-creation of a
book plate depicting
Franchino Gafori,
a 16th-century
musical
theorist.
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east wall, we constructed a 12'-long cutoff table
with base cabinet. Cabinets above hold acces-
sories and safety equipment.

The sanding center features an oscillating spindle sander A fold-down tabletop and a cork bulletin board with a stor-
and a benchtop belt/disc sander. The storage cabinet age cabinet above serve as the shop's planning center.
below contains a portable shop vacuum to power the Note that the adjacent lathe and the bandsaw—like most
work station’s self-contained dust-collection system. machines in the shop—have mobile bases.


























































GREAT GOBLETS GALORE

Continued from page 51
FULL-SIZED TEMPLATES
13/4" dia.
3/g" dia.

11/2" dia.

*

21/¢" dia.

}

|

516" dia.

2" dia.

21/8" dia.

23/¢" dia.

2" dia.

1/4" dia.

i

|

}

2" dia.

!

13/8" dia.

17/8" dia.

7/8" dia.

2" dia.

11/2' dia.

1/2" dia.
{ 3/16" dia

%

i
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